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“metlice”™), While the pattems in the old kilims
were smaller and more harmoniously spaced, the
patterns in the recently woven kilims are larger,
sometimes of unfortunate stylization.

By the end of the 1%h cemtury the first
merchants who expanded the kilim trade
appearcd. Amongst the oldest merchants was
Toma Petrovic who founded the Pirot trading
kilim association in 1894, At the beginning of the
20th century the first enterprise engaged in
export of kilims was founded. It was the “Pirot
Kilim” domestic industry firm of the Garotic
brothers and the Deadzic Hristic-Beraha firm.
The Pirot kilims were exhibited for the first time
at the big Vienna Exhibition in 1886 where they
were enthusiastically praised and wondered at,
due to the fact that the patterns were the same on
bath the front and the back of the kilim, Between
19404 and 1940, the Pirot kilims were shown at 26
fairs in Turkoman, London, Barcelona,
Amsterdam, and Maples as well as in Milan, Paris
and Berlin, The high quality and the criginality of
the Piret kilim were awarded prizes, awards and
written commendations.

The Pirot Kilim was often received as a valuable
gitt ertherin private or political conntacts, it wasa
precious award and finally a young pirl's dowry.
There are kilims for floer coverings, for the walls,
for bedspreads and furniture covers, In more
recent iimes  they are used for curtains, drapers,
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TokoM BeKOBa, HA|BAAHH]A IAHATCKO
HHIvCeTpHjcka rpada [epora Guna je
thHM.‘lr.li"rFH!l. Tao :!i.‘ OPHTHHATHA TERAYMEA
NETATHOCT NOHAKEDA ¥ OBOM. IPEoy |
ofeneje je CHPOMAIHOT Jeia HeHCKOD
cTapopiHnTea, Eutam npemyenon sa
pa3zeo] hHIHMapcTB: j¢ paseo) cTotap-
CTBa Ko ﬂ]JII]!pG.‘II[L‘ FFIHI{L'. JATHM 0=
HOUEHE EOJIHMHHAS BYHE Kdd CHPOBHHC H
Pl Kao TProga®ukn uenTap. Tn nped-
venosn oMOryHRIH CY Ja nponec npo-
IBOIHE THPOTCEOr hHAHMapcTBa of
CBEr NoYeTKa Oyle Ja0KpyHed: oBle je
rajed KBaJTHTeTAH coj oBalla (Ha CTapoj
IMnasnen), Tv je npepabneana B GojeHA
BYHI, TCXHMKA TKala j¢ OHAA VCaBp-
[rers. Kao B ocodel pazto] 0 paseijena
TRTORAHA.

[MupoTeke hRanMapcThoe TPOULIG j&
Kpos Hesonnko asa passoja; pea je
Aota weropor dopmipaisa v XVI Bexy,
Kafla 0f pagiio HCELYYHBO da Josahe
noTpebe, Mapabueane oy oo jeaHOCTABHS
H HCODOJCHE NTPOCTHPEKS, PTe | LHPCHH-
ue. dpyvra thasa obyxeara XVII o XVIII
BEK. Y oBoM MepHoTy RUNAMapoTRO je
FHATHO YCAEPLICHD H TKANO CC HA BEPTH-
KATHOM pastojy, noanatosM kao " nHpoT-
ckn pastoi’. ¥ rpehoj damm, XIX sex,
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pillows and alike. Yet they can just be kept either
in maidens'chest or as the house amulet. As the
authentic ranty the Pirot kilim can be found m
many monasteries all over Serbia, in Bolgaria
{The Monastery of Ril), in Greece (The
Monastery of Hillandar), in the palace of the
Obrenovics and Karadjordjevics. Those  Kilims
were of non-standard sizes but as ordered (“the
batal™ which means something very big, “the
dobata” or as ordered). The town population were

MHPOTCER hIHTHM je QOCTHraC HajRHINE
TEXHHUEE H ecTeTcke BPeNHOCTH,
MPABHK BOrATCTROM OpHAMERETH, Hoja B
MoTABE. THKO BHCOK CTCNCH |1.iI.I'IJ1J'.I.iJF.|-
CRE TPOR3EONIC Y HAPCIHO] TCTBRTO)
hazh FHAMHAO je MOTIYHD OBIaJaHy
TEXHHKY TPOHIBOLE. BHCOKD KBATH-
TETHY HIpaJy. CaRpPIeHY KOMIIOINIHY
hunHMa ® YeTHPH jacHO HITHgHPHE-

Paumhesa wapa

in need of "the Sestak", "the smetenik”, "the jan®,
“the sedZade”, "the merka”, spreads, table cloth,
pillows, curtains and the doily,

Cansed by numerous reasons in the second half
of the 20k century both the production and the
sole of the Pirod kilim kept falling. The weaving
of kilims is an arduous, long-lasting task. That is
why the kilim has alwovs been an expensive
product. In the contrast to this, the work of the
women wedavers, the crofiswomen  and artists,
was always cheap and never adequately
remunerated. Teaditional craftswork was never
adeguately rated in the ecomomic activity,

Since June 2003 as an original prodact the Pirot
kilim is protected by Institude for Intellectual
Property on the basis of the Law on geographical
Origi.
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THE PIROT KILIM

HHPOTSRH

hHdHd

[Mporposm NOBpWEE oWTMHaMa koradHe CpBuje
[pojexaT duHonoipa Esponcka yHM|a,
0 peanMayie EBponcko orequmMio 30 peKoHCTpYKLUMY

uHpada gena; heHap cnoveHM, OO,
hewap yuyrpatess 1 noke. [lo maausy
apa ¥ DLy HATHE je i genor henmsa.
Cee no kpaja XIX pexka huaumu cy GojeHl
npupogEEy (Onmkaem ) Bojama a momos
BEINTHIKMM  (HHIYCTPMJCKHM) jep oy
NPYHANE BIHLIC HUJaHCE jenHe Doje.

Ha mmporckom hunnmy npeonmabyje
UPECHA GOjd ¥ BHIIE HHJAHCH - O CBLTNO0-
-IPBEHE Q0 GOj¢ TPYIC BHIOHS. Cnpas-
TheHa je of KpMeda n kopuuthena je aa
THAKE O0/kd. HecTo je 3acTVILeH:
NaRA B0ja, Kojd oo Ao0H]# O NPHpOIROT
HHIHIE €8 Mano yme Doje, 3eneqn Goja
HA MHpOTCEOM hnanmy Takobe je
WCTYIUREHA ¥ KOMOHRAIHH ca IpYruM
HHjaHcama a of cpenune XIX pexa y
ynoTpetn je Gena (go Tagd je kopumkesa
mvRoEA-gpan Goja). Boje na nuporcrom




hEnHMY HMa)Y OPBEHCTBEHO TEPHTOPH{ATHO-CTHHYKS OfIIHEe.
Cumpene cy ¥ TOMNE, HEKa] NPHTYIIEHO TaMBe, HEKa] KoHT-
PACTHE, A7TH VECK ¥V OKBHPY CKTATHE KOMNI :I'LHII_IH'jl.!.

OpnamenTHED B8 THpoTcKoM himinay je yBer reosmerTpn)jces
[CTHANIOBAHA DTHIA. EACT. FYIYTKa HIR nDpoiaMeT H3
H.L'flL.lCl}Lt.!IlllL‘ URILITHHEE 'I'KH..IE-H:I. }JJHEJ C]." I l:l-iL'J: lJﬁ-’!I'[I.'.IEI. Hil
YTHLE]E APYIHE CPERHEE W KEVATYPR) GHIH TPeAMeTH KOjIMA o
OKPYVECHE, 4 KACHH]E CY NPaEHAC B KOMOHBALMjE OO V30paKa
AOHETHX ca NyToBama (pomb, cTAmmzoBann smuxpal, codipe.
AMAJIHEE, HEMAYKE KYTHje, DoMie. KyBepH, KaliMEp...).
Hajuemhe koprmhenn curypanimy eneMedTi GHIH OF; TYIITER.
ILAAMEH, THHE, WKOPHROH, JCICHAK, [YTVTKS... 8 BEreTabuwian
MOTHEN: PasTpasaTo pso, hy o ¥ BHILE BapHjadTH, KyOeTHj.
HAPOBH, BEHOH (MTPEcek LBSTOBA VIUIETEHHX ¥ BEHal). HRET
[MEMOBANES, KA pangiin, cReKpBiM jeIik, Tana, PYEA MeTIHRIE]).
Mape kop crapax hunusa oy cumaige o cknapHmje pacnopebese
& HO HO Li!!j EIBA [!FHMIL'F].]_I-'[MH ].LIEI'FH: E}' I\'.F}-'I!HH_I;.I.'. KOTEAal H
HEYETIE e CTHANIALIE.

EKpajem XIX Bega [NOJABHAM CV G NPBM TPIOBIH KOJH CV
MpaajoM RHAEME FKEAeTH Ja ocTeape nobaT, Mebhy HajecTapHje
tprosue vopaja ce Tosa [Nerposnh kopn je ochosao “Tnpotoko
Tproiauko himusapeko yapyaere” 1894, ropuue. TloueTRoM
XX Beka OCHOBAHO j2 B npegyiehe "TlupoTern hnnmm - noMaha
manyverpuja Gpahke Taporuh dupse agnh-Xpueruh-Bepaxa”,
Crusann ¢y ¥ no3usd 33 ymchyHapogse wiaokie W cajMose.
[Mpen nyT je mHpOTCER himmns manoEen ¥ bedy LRE6. rognHe Ha
CpaTeko] HaTomin, Kaga je waaapao uyyhene - Kako To Oa je
IAPa BCT4 1t ca nuua w eamega. Caso og 1WM. go 1940, roguse.
maporcen hunam je wanaran ma 26 cajmosa on Tyvpxoasa,
Monpona, Bapeenone, Amcreppama, Hamyma go Munawss
IMapwsa i bepamba. 38 KBAIHTCT NPOH3EOIA B CBOjY OPATHHAN-
HOCT, NHPoTeKA haans je polno Beankn Opo] NpH3HAKRA 2718 1
WIATHHE, CPetpHEY i OpOHIAHHY MEJaka.

IMupoTek him je Kao CKYNOUEHE MOETOH YecTo 1apHBAH.
Kopuighed je v OpHBATHEM H JP#aBHEM KOHTAKTHHA, C Ope)-
CTABHHIHMA BIACTH, 3HTHM K80 HATPALH, KAD TOKI0H H KOHATHO
K ey _"I_{‘.Hﬂj.'{‘ll{l..' CITPEMEE. Tf,!rl 1'|IH_|'IF|H HEC MOPd HA 03 Cce
IMPHETHRE Ha ML, HA 13 O CTAEH Hi KPCRCT, H3HAA KPCORETA, HH
A MPOIo) Kao Opanep, B8 CTo Kao CTOMILAK RIH THIUjdep,
Hoponmo je ga ce uypa ¥ IeBojaukomM CAHIYEY, 1a €2 T¥Ea Kao
avajanja kyhe. Taxo jo hnnum koo npaen peTKocT gocnes Oo
muornx masacrupa wuposd Cponje, v Byrapoko)  (Punckn
ManacTHp ], Fpuxo) (Xunadgap). Ha qeopy OdpeHosrha n Kapa-
hopheenha Kana oy TEARE MO CHCHMjAAHO] TOPYIOHHE TEAIC
oppehere BenwinHe (GaTane, TodATANC HAH NO MepR). 3a
noTpede TpaJckor cCTAHOBHALITEA pabenn cy “mecTann ™, “oMe-
Temnmi”, “jan’, “cngage”, "Mepka”, cTaze. IIYCTHRIE, jaCTVH-
HHILE, 3ARCCE 0 YKPAcHH humusm,

Epajess XX seka npouieofes nUporckor BunmMms je aHaTHO
ONANd KA0 0 Opojaja uwi Bmue painora Teame hanisa je
Tellko, MYKOTPIHO H ayro. 3ato je hanms ypex Guo crym
nporieel, Hacynpor Tosde, pat hHuMapeks YK je 610 jedpTHH
H HHK&L AICKBaTHe HarpaheH. Y CKOHOMCKO) NOTHTHIM
T ]}il.lllﬂj{ill..l]!-il.lllh FAHATH HH L'}' Hxsa i L'J.Ivl.le‘.', MECTLE

O jyua 20803, romare npoTeEd hitTiM Kao MpoRaso] sanrmi-
hew je of crpate 328003 50 HHTENEKTYATHY CBOJHEY 3 Ha OCHORY
JagoHA O TEOrPagCKHM O3HAKIMA TOPCKT,
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[yTyTHE Ha AMpeUMMa

In the course of the centuries the most significant branch of
manufactoring industry was kilim production as an éconmmic activity,
It was the original carpet- weaving production linked to the urban
locality which was done by the poor women-weavers, The
population's orentation owards catlle-raising a5 its main occupation,
then large quantities of excellent wool and Firet as the rade hearth of
the pegion predetermined the growlh of carpet-weaving and weaving
production in general. That is how all the conditions for the production
of the Pirot kilim were mei: the sheep from Stara planina ranges
vicalded large quantities of excellent wool which was processed and
dved here, the weaving- technigque was well-advanced, and the trading
activity was highly developed.

The Pired kilim-weaving went through several phases in its
dovelopment: given the fact that the Pirot production of kilims was
finlly formed inthe 16" century, wi take that period as the first phase in
its development when the woven products were made exclusively for
houschold use, The producis included simple rugs, “crga®™ and
“sarenica”, which wene notdyed. In the second phase, during the 17
and the 18" centuries Pirol carpet-production became significantly
advanced. A vertical loom, known as “the Pirot loom™
was used inone piece. In the third phase, during the 19" century, this
kand of carpet-weaving was highly developed and may be said to have
reached a kigh level of technical and artistic possibility and value
reflected ina wealth of omamentation and the number of patterns.
Campet-weaving entered the 207 century and its fourth phase coupled
with the fulby mastered technique, the quality of the kilims which was
excellent, the numerons patterns and combination of colours and
motifs which were perfect and there were four clearly differentiated
parts: the external border, the panel, infernal border and the field. The
whaole kilim is named after the patterns it has in the field, By the very
end of the 19° century kilims were dved with natural dves followed by
the application of aniline dyes which led to the use of many colours
and a large number of nuances.

The colour red prevails inthe Kilim in a number of nuances ranging
from a pale red to the dark-sour-cherry  red. It wias made from insect
dyes and was used to weave the field. There is a good deal of blue
made from natural indigo with a little yellow added. The colour green
in the kilims 1= of an elusive nuance and matches successfully the red
and the blue tones. From the mid-nineteenth century white began to be
used while until then atan, onien-like colowr was used. Colours in the
Pirct kilims have a primanly termitorial-ethnie feature, The colours are
qieiet, warim, soinctimes a muted dark of sometimes  boldly
contrasting, yetalways in a harmonious composition.

The ornaments in the Pirot kilim are always geometneal whether
they depict a bird, a flower, a dove or an object in the direct
environment of the weaver. Women-weavers created all the patterns
{apart from the influence of other areas and cultures) out of their own
inspiration wsing objects in their homes and around them as their
models. Later they made combinations of patterns brought to them
from the merchant' travels to remote arcas: the wofras (as a series of
eloganted spiked rhomboids on a red field), the stylized “mihrab™ ,
“the sofre™, “the amajlika™, “the nemacke kutije”, (the German
hoxes), “the bomba pattern”, “the cover™, the kashmir”,.., Mostly
used figure patterns are: “the lizard™, “the flame®, the patiern of
“the hird™, the scorpio™, “the hearth's tongue”, “the dove™, ... and
the vegetative elemenis: *a tree-trunk™, “roses™, in a number of
varations. “domes of pillars™, “pomegranates™, the “wreath™
{consisting of a cross-section of flowers  plaited into a wreath),
different kinds of flowers { “karanfil” - the carnation, “svekrvin jexik"
- the "mather - in - law's tongue. “lala™ - tulip, *mza"™ - the Tose,




