YMETHA'IKA BPEJHOCT W EnoTa
NHPOTCKE CPHYAPH]E MOMAKE YTHILA-
TH Hil CABpPEMCHE MHKOBHE CTBAPO-
OL¢ KOJH pajie Ha KepaMHLLE, 2 1 Ha
FAHATANE - FpHYape et RenuKor
HUKYCTBA. HHPUTI_}KH TpaHL -
HiJTHA TPHYAPH] A J& HAJNOIHATH]A ¥
Cpinjn, a BeoMa NO3HATA ¥

Eppomnn.

The artistic value and beauty of the
Pirot pottery could influence the
contemporary artists who make
designs in cheramics as well as the
inexperienced potters. The Pirot
traditional pottery is widely recog-
nized in Serbia as well as all over
Europe.
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[MUPOTGRA
reHY4PUIA

THE PIROT POTTERY

[MNporpos NOBpWEE oNUTHHAME keTodHe CpBuje
[NpojekaT duHaHcxpa Esponcea yHujo,
0 peanuzyie EBponcko aredum|o 30 pekoHCTpyKWMy

Ha npocropy Ilupora u Bene
[Mananke HapogHO TpajHUIHOHAL-
HO TPHYAPCTBO OHIO je mojg pas-
HHM VTHIA|HMa ca cTpade. [TapoT
je DO HEHTAR IPHYAPCKOT 3aHATa
¥y Cpbouju. Cpemprom XIX sexa
HMa0 je dak 40 rpHuapeEny paamo-
uuia. Beh xpajem XIX sexa snauaj
[PHYAPCTEA Onafa na ce Hpoj rpH-
HAPCKHX PATHOHMAILA CMAaHHO Ha :'&2
pagnonnie. Upagosn Ha Cepepy 1
Janany Cponpje cy nocne ocnobo-
hewa o Typaka motens Harno oa
e pasepjajy na je pennku Opoj
majctopa-rpHiapa u3 [lapota ®
OKOJIHHE OTHIIAO ¥ NeHaldy y Te
Kpajese.

¥ Iupoty cy rpuuapn napabu-
Bl CBOje NMPEIMETE Hi HOMKHOM
KoY. JauaTnnje-rpHYapi oy CaMm
u3pahupann anar w npudop 3a
cpoje norpede, OcHOBHA CHPOBHHA
38 MPOHIBOMHY NOCYNA je TIHHA.
Ma Gu ransa OpIa NOToIHAjA 38
obpagy MOpa ce NpPEeTXOQHO [pe-

In the area of Pirot and Bela Palanka
national traditional pottery craftswork
was under various spheres of foreign
influence. Pirot was the centre of the
pottery craftswork of Serbia. In the
middle of the 197 century there were
even 40 pottery workshops in
Pirot.Yet at the end of the 20" century
the significance of this craft was
declining which led to the reductionof
the number of potter's shops o only
32, Since  the towns in the north and
west of Serbia kept growing rapidly
after the liberation from the Turks a
number of potters from this area lefi
Pirot having gone northward and
westward in search of employment
and better carmings,

Potters were making carthenware
on a’'noino kelo” (a gadget for
making objects out of clay). Crafi-
workers-potters were making  their
own tools and kit for their needs. The
main raw material for producing pots
is clay, Toprepare clay for processing,
first, it has to be digged up with a hoe




KONATH MOTHKOM, ¥3 JONaBamke
HipecHe KoanunHe pofe. Taj mocty-
MAK j¢ NPHMHTHEAH H KOPHCTHO C& Y
XIX pexky. Tlouerkom XX peka
kopuutheHe Cy pyuHe MallMHE 3a
MIIEBEH:E 3eMbe, [lanac je Taj nocTy-
NaKk oOCaBpcMEmeH }'HDTPCﬁDM
ENEKTPHIHH MAIlIHHA,

lpenMeTn ¢y OONMEOBAHH Ha
HOMHOM KOOy, # 3aThm raehocann
HYTO, 3eNeHO W DPAOH, 4 34 eHrobi-
pame c¢ KopHcTRAa Gena CAHHA.
I'nebocann npegMeTH cF MEUeHH ¥
crenHjantuM “BYpHaMa’, a laHac ce
MOCYlE NEKY Y EBNEKTPHYHUM
nehnama.

Ipayaperse y [apory Guno je
BeoMa npoaykTHBHO, [Tporssomino
ce npexo 70 BpcTa cyA0BA pa3nHIH-
TOT OGIHKRA 0 HAMEHE,

3a uzpagy OOKAacTHX CydoBa
KOPHCTH 08 MACHA TIIHHA, 4 33 CYI0BE
33 BaTpY MOCHA TMHHA OTHOPHA HA
BHCOKC TCMECPETFPC.

I'pHe Mo KOME je 3aHaT 1ot HMe
kopHithed je 3a Kybame jefla Ha
OTBOPEHOM OTHMITY, (cHm rpHeTa
3d CEPBHPALE jella KOPHCTHO ¢& hy-
Bey (hypeyapka), TOHYE 38 KHCENO
MIEKO. CpHajue (Opoe) 3a xady.
UHHAjE (MAHHLE ) 2a je/10 H TalLHPH,

INuporcke noruape (rpeaape) cy
NOHEKA] Ha3HBAIn | TecTHuHjama' .
To je 3aTo WTO je Haj3HAYaJHH]H CV]T
33 BOJY TECTH]A MIAH  CTORHA .

Bapnaun (KoHaupn) ¢y 4ecTo Sunn
ykpac v Kyhu ca noceGHOM Kapak-
TEPHCTHEOM Ia ce rpanh jaspiiasa
ca wamnuod. Bpno neno ypauien
ceaIDeHE EOHIHp kKopuuatheH je 3a
MNO3MEAKE CBATORA KAJA CB HEKO
JEHH HIOH yaje. 3a pakujy cy jom
kopumtheHe nLoCcKe B HOpHIH.

along with adding a certain amount of
water, That procedure is primitive and
was applied in the 19" century. With the
beginning of the 20° century handmade
gadgets were used for grinding the soil,
Today the use of electrical devices
makes it possible for the procedure to be
improved,

The ohjects were shaped on “nofno
kolo® and then glazed into yellow, green
and brown and for .engobiranje” white
clay was used. Glazed pieces used to be
baked in special ovens ,vurnja". Today
the process of baking is done in
electrical furnaces.

The pottery in Pirol was very
productive, There used to be
manufactured over 70 types of pots of
different shapes and purposes.

Oily clay served for making convex
pots and for those which had to be
resistant to high temperatures fatless
clay was used.

The craft got its name after “grne”, a
pot used for cooking food on the open
hearth. Apart from “gme”, they also
used “duveé”or . duvedarka®, (pan for
making stew), then a little pot for
yogurt, “grnajée” also called ,brde" (a
coffee cup ), bowls and plates,

The Pirot polters were somelimes
referred to as | testidiija™ because they
manufactured ,testja® or stovna®” { a
kind of pot in which water was kept in)
which was considered to be the most
significant pot for everyday life.

Goblet or pitcher has the neck which
ends witha small glass used to bea kind
of decoration in & household, Nicely
ornamented wedding goblet was used in
the ceremony of inviting wedding
guests. Flask or copper (narrow-necked
vessel with a cover) served as a
brandypot.

Bokas 3a BUHO

HGpuK

TecTuja

There were not so many kinds of
winepots as there were wvarious
hrandypots. Small pitchers were used
for storing either water or wine.
“Shepender”, solely storing wine and
collecting “merka”, (three litres) was a
kind of a pitcher with a wide hall-
covered opening, so called funnel, in
the upper part of the pot.

The objects of cultural significance,
icon lamp, were manufactured with
particular devotion. The potters also
manufactured “panica” ( bowl for holly
water), used for blessing the water,
“svetovod™ as well as  “chirak”,
{candlestick).

The potters created the pieces of
pottery  which were used in households
(funnels, lids for brandy stills, watering
places for poultry).

They also made toys, whistles, pipes,
then wvarious crafi-helping devices
{(small pickax used for decorating the
pieces of pottery), and lots of other
various pottery products,

All these picces of pottery which used
to be purchased at the fairs held all over
Serbia are characterized by harmonious
colours (vellow, green, brown) and
decorated with different kinds of
omaments by engraving the circles,
winding lines, vines, by sticking on the
ormnaments with applicated rosettes,
floral and snakelike omaments, drawn
flowers and other motifs, The pots of
anthropomorphic and zoomorphic
forms are of exceptional wvalue. The
potters from Pirot used to shape figural
cheramics thus emhasizing the main
charactenristivcs of the person (with
femails those were clothes and
extremely slim waste and with mails
beard, moustaches and arms).

IMocyae 3a BHHO HUCY TAKO PazHO-
BpcHe, Kao 3a pakdjy. Manu Gokanm
KOPHCTHIH CV CE 33 BHHO W BOAY.
Hekmyunno 3a BUHO T38. | LIeneHfe-
pi’ cy BOKaNH ca BEIHKHM MOy 3aT-
BOPEHUM OTBOPOM - JIEBKOM ¥ TOp-
mBeM Oedy nocyne, Caxynibajy TpH
NHTPa, TAKOIBAHA MEPKA.

IMpepgmeTn KyaTHOr KapakTepa.
Kauauaa, nipabusann cy ca ocodn-
ToM TadkHEoM. TIpasunm oy jom mo-
cylle 33 CBeTY BOJUIY TAKO3BaHA
"nannna 3a sogoceeheme’ (creTo-
Bof ), ma ceehbain (npann).

I'pHuapu ¢y npaEMnH U NpeIMeTe
KOJH €Y ¢ KOPHCTHAN ¥ MosahiH-
CTRY (IeBaK, NOKIONAN 33 Ka3aH,
OO0 33 HARIHY ).

3a nuuey yoorpely (AeuHje
HrpaY-Ke, NMHINTakEe, Ivie),
3aHATCKa Nomarana (Oyayde 3a
mapamke nocy-ga 0ojoM), H jom
MHOTO JNPYVTHX pPa3-HOBPCHHX
PHYAPCKHX NPOH3BO/A.

Cen mobpojasn rpuuapcks npef-
METH paHHje Y KYIOBAHH Ha Ceo-
ciuM calopHMa MM HA BANIAPHMA
no uenoj Cponji.

CBH OBH NpeiMeTH ONTHKY]Y ce
cEaagHHM Gojama (KyTa, JeneHa,
MPKd) H YEPALIABAHM CV Pa3HHM
EPCTAMA YEpPACA! VPE3HBAHEM
EPVIOBA, LHE-UAK JIHHH]Jd, JTOSHIE,
HANEMLHBAKREM YEPACA ATLIHIHPA-
HHM PO3ETaME, BereTabHANNM W
IMHOTHENM YEPACHMA, LIPTAHHM
NBCTOBHMA M JIPYIHM MOTHBHMA.
MMocebny KapakTepHCTHEY YHHE CY-
OOBH AHTPOIOMOPHEX 1 300MOopd-
X ropui. [epoTcEn rputapn cy
O0IHKOBANH (PHIVPATHY KepaMHKY
A HATTACKOM Ha HaJKApakTepHc-
THYHHAjE 0CODHHE THKA (Ha KEHCKNM
- ofxehy B HIPAINTO TAHAK CTPVK, HA




